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Let the florid music praise Benjamin Britten (1913-1976) 

Seascape from On this Island 


Jennifer Krabbe, soprano; Michelle Kim, piano 


An Evening Hymn 
St John’s Girl 


Nocturne 

Nocturne 


Silent Noon 
The Seal Man 


Henry Purcell (1659-1695) 
John Beckwith (b. 1927) 

Lutzen Riedstra, baritone; Asal Iran Mehr, piano 

Michael Head (1900-1976) 
Samuel Barber (1910-1981) 

Amanda Cogan, soprano; Asher Farber, piano 

Ralph Vaughan-Williams (1872-1958) 
Rebecca Clarke (1886-1979) 


Whitney O’Hearn, mezzo-soprano; Rina Kim, piano 


The Crucifixion Samuel Barber 

The Monk and his Cat 

The Desire for Hermitage (selections from Hermit Songs ) 


Keena Eloise, soprano; Ivan Jovanovic, piano 


INTERMISSION 


A Glimpse from Evidence of Things Not Seen Ned Rorem (b. 1923) 

I hear an army Samuel Barber 


Dann Mitton, bass; Narmina Afandiyeva, piano 


Lament of Ian the Proud Charles GrifFes (1884-1920) 

Come to me in my dreams Frank Bridge (1879-1941) 


Danika Loren, soprano; Jennifer Liu, piano 


Life loves Life Alan Louis Smith (b. 1955) 

I’ve seen you 

Question (selections from Appreciations) 

To Bring you here 


Stephanie Blythe, mezzo-soprano; Steven Philcox, piano 


Alternate: 

Hymn 
The Serpent 


Ainsley Wray, soprano 


Dominick Argento (b. 1927) 
Lee Hoiby (1926-2011) 



Biographies 

Mezzo-soprano STEPHANIE BLYTHE is considered to be one of the most highly respected and critically acclaimed artists of 
her generation. 

Ms. Blythe has sung in many of the renowned opera houses in the US and Europe including the Metropolitan Opera, San 
Francisco Opera, Lyric Opera of Chicago, Seattle Opera, Royal Opera House Covent Garden, and the Opera National de Paris. 
Her many roles include the title roles in Carmen, Samson et Dalila, Orfeo ed Euridice, La Grande Duchesse, Tancredi, Mignon , and Giulio 
Cesare ; Frugola, Principessa, and Zita in II Trittico, Fricka in both Das Rheingold and Die Walkure, Waltraute in Gotterdammerung, 
Azucena in II Trovatore , Ulrica in Un Ballo in Maschera , Baba the Turk in The Rake's Progress, Jezibaba in Rusalka, Jocasta in Oedipus 
Rex, Mere Marie in Dialogues des Carmelites; Mistress Quickly in Falstaff, and Ino/Juno in Semele. 

Ms. Blythe has also appeared with many of the worlds finest orchestras including the New York Philharmonic, Boston 
Symphony Orchestra, Chicago Symphony Orchestra, Los Angeles Philharmonic, San Francisco Symphony, Philadelphia Orchestra, 
Opera Orchestra of New York, Minnesota Orchestra, Halle Orchestra, Orchestra of the Age of Enlightenment, the Ensemble 
Orchestre de Paris, and the Concertgerbouworkest. She has also appeared at the Tanglewood, Cincinnati May, and Ravinia 
festivals, and at the BBC Proms. The many conductors with whom she has worked include Harry Bicket, James Conlon, Charles 
Dutoit, Mark Elder, Christoph Eschenbach, Rafael Friihbeck de Burgos, Alan Gilbert, James Levine, Fabio Luisi, Nicola Luisotti, 
Sir Charles Mackerras, John Nelson, Antonio Pappano, Mstislav Rostropovitch, Robert Spano, Patrick Summers, and Michael 
Tilson Thomas. 

A frequent recitalist, Ms. Blythe has been presented in recital in New York by Carnegie Hall (both in Stern Auditorium and 
Zankel Hall), Lincoln Center’s Great Performers Series at Alice Tully Hall and its American Songbook Series at the Allen Room, 
Town Hall, the 92nd Street Y, and the Metropolitan Museum of Art. She has also been presenter by the Vocal Arts Society and at 
the Supreme Court at the invitation of Supreme Court Justice Ruth Bader Ginsburg in Washington, DC; the Cleveland Art Song 
Festival, the University Musical Society in Ann Arbor, the Philadelphia Chamber Music Society, Shriver Hall in Baltimore, and 
San Francisco Performances. 

A champion of American song, Ms. Blythe has premiered several song cycles written for her including Twelve Poems of Emily 
Dickinson by the late James Legg, Covered Wagon Woman by Alan Smith which was commissioned by the Chamber Music Society 
of Lincoln Center and recorded with the ensemble (CMS Studio Recordings); and Vignettes: Ellis Island, also by Alan Smith and 
featured in a special television program entitled Vignettes: An Evening with Stephanie Blythe and Warren Jones. 

Ms Blythe starred in the Metropolitan Opera’s live HD broadcasts of Orfeo ed Euridice, II Trittico, Rodelinda, and the complete 
Ring Cycle. She also appeared in PBS’s Live From Lincoln Center broadcasts of the New York Philharmonic’s performance of 
Carousel and her acclaimed show, We'll Meet Again: The Songs of Kate Smith. Her recordings of works by Mahler, Brahms, and 
Wagner and of arias by Handel and Bach are available on the Virgin Classics label. 

This season, Ms. Blythe returns to the Metropolitan Opera for the new production of Falstaff' and makes her debut at the San 
Diego Opera in Un Ballo in Maschera. She also appears in concert with the New York Philharmonic, tours the US with LesViolons 
du Roy, and will be presented in recital in San Francisco and Princeton. 

Ms. Blythe was named Musical America’s Vocalist of the Year for 2009. Her other awards include the 2007 Opera News Award 
and the 1999 Richard Tucker Award. 

Pianist STEVEN PHILCOX is widely regarded as one of Canada’s finest collaborators and frequently partners today’s finest 
singers. His performances consistently receive high praise and critical acclaim prompting The Globe and Mail to write “a superb 
piano partner.. .gorgeously accompanied.” 

Mr. Philcox’s recital appearances have taken him to many of North America’s greatestconcert halls including Carnegie Hall 
and Alice Tully Hall, Lincoln Center. He has also performed at the Los Angeles County Museum of Art in a live broadcast of 
Schubert’s Die Shone Mullerin. In addition, Mr. Philcox has been heard under the auspices of the Marilyn Horne Foundation, the 
Janacek Festival in Glens Falls, New York, and the National Arts Center, Ottawa. Mr. Philcox is often heard on the recital stages of 
Toronto and continues to garner the reputation as one of this city’s most expressive and colorful 
interpreters. 

From 1999-2010, Mr. Philcox was vocal coach, repetiteur, and assistant conductor with the Canadian Opera Company. In 2006 
Mr. Philcox added a new role to his credits with his conducting debut in the Canadian Opera Company’s production of Mozart’s 
Cosifan tutte. Following this successful debut, he was invited by the Governor General to conduct the National Arts Center 
Orchestra in a tribute to Richard Bradshaw at the 2006 Governor General Awards. Further conducting credits include Rossini’s 
Barber of Seville and Gounod’s Faust, both with the Canadian Opera Company. 

Increasingly recognized for his teaching, Mr. Philcox was invited in 2008/2009 to the Universities of Manitoba and Montreal 
for a series of recitals and masterclasses. He has also held teaching positions at the Banff Center’s Twentieth Century Opera and 
Song Festival, the Chautauqua Summer Institute, the Aria International Summer Academy, the Center for Operatic Studies in Italy 
(COSI), the Charlie Creek Vocal Workshop in Wabash, Indiana, the Highlands Opera Studio in Haliburton, Ontario, the Vancouver 
International Song Institute (VISI), and the Opera on the Avalon Festival in St.John’s, Newfoundland. Mr. Philcox is currently 
Assistant Professor and Head of Collaborative Piano at the University of Toronto. 


